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In  presenting  this  Catalogue  of  the  first  Black 
and  IVhite  Exhibition  given  by  the  Association,  the 
Committee  regret  that  the  time  allowed  for  its  pre- 
paration has  not  been  sufficient  for  more  than  a  mere 
List  of  the  Works  exhibited ;  and  this  must  also  be 
Jheir  excuse  for  any  errors  in  arrangement,  or  in  the 
Catalogue.  It  has  been  thought  desirable  to  enter 
the  Engravings  and  Etchings  under  the  names  of 
tlie  artists  who  translated  tlu  painters'  effects  of 
colour  into  Black  and  IVhite,  rather  than  under  the 
names  of  the  artists  who  created  the  original  designs 

The  readiness  with  which  possessors  of  Works 
of  Art  have  contributed  from  their  collections  at 
.  the  first  request  of  the  Committee  will  encourage  the 
Association  in  undertakfitg  a  like  exhibition  in  the 
future.      The  Committee  have  been  surprised  at 
the  number  of  excellent  specimens  of  both  Engrav- 
ings and  Drawings  yet  remaining  in  the  hands  of 
collectors,  and  which  have  never  been  seen  by  the 
public ;  and  they  feel  sure  that  any  future  exhibition 
can  be  made  quite  as  attractive  as  they  hope  the 
jpresent  one  may  prove  to  be. 


CATALOGUE. 


1512, 


Durer  (Albert),   1471-1528. 

1.  Port.ait  of  liimsclf,  1527. 

2.  Virgin  and  Child. 
,-^.   Holy  Family. 

4.  The  l'\)iir  Horsemen  of  the  Revelation. 

5.  The  [Presentation  in  the  Temi'le. 
(').  The  Flight  in  I'".gy])t. 

7.  I'^leven  small  [)rinls,  each  4^/^  x  3  : 

Christ  freeing  Souls  from  Purgatory. 

Christ  before  T'iiate. 

Christ  mocked.     15 1 2. 

Christ  scourged.      151 2. 

Christ  bearing  the  Cross.     151 2. 

Crucifi.\ion.     151 1. 

The  Descent  from  the  Cross,     1501. 

The  l-aUombment.     151  2. 

The  Resurre(  tion.      151 2. 

Fcce  Homo.     1509.  (?) 

Peter  healing  the  Cri])j)le. 

8.  The  Circunicision. 


Lucas  Van  Cranach  ( 147 "-1553)- 

9.  Christ  at  the  Well  of  .Samaria. 

Lucas  Van  Leyden  (149.^1533). 

10.  Small  Female  Figure  standing  on  Clouds.  15 18. 

1 1.  The  Raising  of  Lazarus. 

Beham  (Hans  Sebald),  1500-1548.     On(i  of  the  "  Little  .\Listers." 

12.  (a)  The  Prodigal  Son,     1538. 

{l>)  Hercules  and  the  Shirt  of  Xessus. 


Cock  (Jerome),  1498-1570. 
13.  Sacrificial  Procession. 

Veneziano  (Agostino  de  Musis,  called),  1 490-1 540. 

14-    Hercules  nnd  the  Lion.  \ -:^2?^.~ After Ka(l\ielle. 

15.  The  Intervention  of  Caniillus.      1531. 

G-oltsiuS  (Flenry).  155.S-1617. 

16.  The  Circumcision,  iu  the  manner  of  Durer. 
ry  >v  iS.    Two  romi)anion  pieces— Xight  and  Day. 

lode  (Peter  de,  the  elder).  1570-1659. 

19    -Marria^^e  of  Saint  Calhe    w^i —After  Titian 

Galle  (Philij)).  i5.;;7. 

3c,  Tiie  Annunciation.— 4//^/-  BlockUvit. 

G-alle  (Cornelius),  r6oo. 

21.  Infant  Christ      d      ■  ]o\\x\.~After  Rulnin, 

22.  Quis  ut  Deus. 

Caracci  (Annibale),  1560-1609. 

23.  Holy  family. 

Sadeler  (Raphael),  1555-1616. 

24.  The  Salutation. 
Vandyck  (Sir  Anthony),  1599-1641. 

25.  Christ  Crowned  with  Thorns.-Tu'o  impressions,  but  evidentiv 
not  from  the  same  plate. 

Castiglione  (Ciovjnni  Benedetto),  1616- 1670. 

26.  The  Genius  of  Castiglione;  a  frontispiece.  \ 

27.  Man's  He..  ',  with  cap  and  feather. 

Du  Jardin  (Karel),  r625-r678.  j 

28.  Sleeping  Pigs. 

Waterloo  (Anthony),  1618-1670. 

29.  Small  T.andscape. 
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Maratti  (Carlo),  1625-17 13. 

30.  Adoration  of  the  Magi.     After  his  own  design. 

31.  Madonna  and  Child.     After  his  omn  efesi,i:n, 

Schut  (Cornelius),  1 600-1 66c. 

32.  Madonna  and  Child  with  St.  John. 
ZZ'  {(i)  Madonna  and  Child. 

(d)  Madonna  and  Child. 
(c)  Infant  Christ. 

Polanzani  (Francesco),  born  1700. 

34.  An  Old  Man  with  Money  Bag.     After  Nogari, 
M.,  1783- 

35-  The  Offering. 

Visscher  (John),  1636. 

36.  Peasant  with  Animals  at  a  Fountain.     After  Berghem. 
Zeeman  (Reinier),  born  161 2. 

37-  Seven  Sea  Pieces.     After  his  07vn  designs. 

Rosa  (Salvator),  1615-1673. 

38.  Three  small  Figures.  • 

Rembrandt,  1 606-1674. 

39-  Christ  driving  the  Money  Changers  out  of  the  Temple     r6^6 
40.  The  Prodigal  Son.     1635.  ^     •        ^  • 

4r.  The  Resurrection  of  Lazarus. 

42.  Christ  healing  the  Sick.     -  The  Hundred  Guilder  "  print 

43.  Christ  presented  to  the  People.  ^ 

44-  The  Descent  from  the  Cross. 

45-  The  Crucifixion. 

46.  The  Death  of  the  Virgin. 

47-  Studies  of  Heads. 

48.  The  Descent  from  the  Cross. 

49-  Old  Man  with  Hat. 

50.  Ephraim  Bonus.     Reproduction  of  2nd  state 
Si.'Headof  an  Old  Man. 


Worlidge  rrhomas),  c'icd  r'/^.S. 
5-'.    Hold.     After  Rcmhran(/t. 

MasSOn  (AnthoinO,   \()},(^-\ioo, 

5  ^    A  Toilrait.      After  Ronhrandt. 

Stella  ((^-^l.iiKlia  Hoiisonncl),  1636-1697. 

54.  Denial  of  St.  I'ctrr.     After  Poussiit. 

5-}(?.   St.  IV'tcr  and  St.  John  healing  tlic  .sick.     After  the  same. 
51/'.    Mo-rs  stiikin}4  the    RorV.     After  the  same. 

Unknown. 

55.  I'lil).  I)\    \'iss(  her. 

Bartolozzi  n'mncesci)).  i7:;o-iSr^ 

56.  I'aitiiii,^  of  Her  lor.      After  C/p/ iivii. 

57.  ( 'Ivsses  ;ind  IVnelope.      After  Rii:;auii. 

57.  ia  )    fiiintcr  and  Lcda.     After  Wita/ie.     (I.an(lsca])c  by  ("onilc 
57.  (/',  )    iJacchanais.      After  LaJy  Diana  Ikaue/ere. 

Morghen  (Raphael).  i755-fS.:;3. 
5S.   Anrora.     After  Guido. 

59.  iNfadonna  and  Child  \sith  Infant  St.  John 

Moclietti  (C.)  * 

60.  .Apollo  an<l  rhe  Muses  on  Mount  P.irna.ssus.     After  Rafael/e. 
6r.    I'he  Dnniini;  of  the  {■.ori.'o  N'eechio.     Aftir  Rafaelh. 

Denon. 

62    Ad')ration  of  the  Shepherds.     After  Giordano. 
63.   '\\\Kt  (lood  .Samaritan.     After  Rembrauift. 

Volpato  ((iiovanni).  1738-180J. 

6.4.    I'he  .School  of  Athens.     After  Raffaelk. 

65.  Syhil.      (  Roof  of  Sistme  Chapel.)     After  Afiehael  Aui^elo. 

Wille  (John  George),  1717-1S07. 

66.  La  Liseuse.     After  G.  Doiav. 

67.  l,a  Devideuse.     After  the  same. 

Lorenzi  (l''i"a  Antonio),  1 665-1 740. 

()8.  St.  John  preaching  in  th.e  \Vildernes.s.     After  Pasinelli. 


Reynolds  (Samuel  Will-uin).  t774-iS35. 

69.  Sir  Joshua  K  ,  -I-'     I>.R..\.     After  Ion  Ihn/a 

70.  Sir  William  Chatnhei..     After  Sir  Joshua  Krvnohh. 

71.  George  the  'I'lunl.     (Shortly  before  his  death/)  ' 
Miss  Stephens.     Aft(r  Fradel/e. 


I  -■ 


Turner  i  Charles,.  17;  ^-1x57, 

7.V    Remhran.h  111  Persian  Mabit,  [)ainte(.l  bv  himself. 
7  b  Su-  iM-anci.,  lUmd  Head.     Aftfr  Nelson  Cook. 
7W-   Dr.  Harnik.ML     After  Raducru.     -Me//.olini. 
7.V    Robert  Diekson.  D.I).     After  Raehurn.      \\cu.u\m, 

Phillips  (Charles).  1737. 

76.  'i'he  Philosopher.     After  Rembrandt. 

Gallot  (jacijue,-,).   159,^-1635. 

77-  'iV'ii  -mall  drsigns  from  -  Les  Fantasies."   153^,  wiih  title     abu 
llH-ee  portraits  of  Callot.  one  engraved  by  I-Vrdmand.  rr,.;, 

Ward  (U'iiiiam,  .\.  r.  a.) 

7S.   Canning,      .ifter  Steivardson. 

79'    Robert  Darley  Waddilove.     After  A/a rs/m//. 

80.  Rev.  Thomas  Chalmers.     A^ter  Gedcks, 

Drevet  (Peter,  the  younger),  1697-1739. 

81.  liossuet.     After  Riga Uii. 

Edelinck  ((ierard).  1627-1707. 

8. '.   Martin  Vanden  Baugart.     After  Rigaud, 

83.  Charles  r..e  Brun.     After  Be  Largilliere. 
^la.  Charles  D'Hozier.     After  Rigaud. 

Le  Olerc  (Sebastian),  1637-17 14. 

84.  Apotheosis  of  Louis  XIV.     After  Le  Brun. 

Dupont  (Henriquel). 

85.  Louis  Philippe.     After  Gerard 
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Bervic  (Charles  Clement),  1 756-1822. 

86.  Louis  XVI.     Aftep'  CalUt. 

Sharp  (William),  1 749-1824. 

Lear  in  the  .Storm.     Aj'tcr  West. 

87.  {a)  Trial  Proof. 

88.  {h)  Finished  Plate. 

WooUett  0\'illiam),  1735-1 785. 

89.  Death,  of  Wolfe.     After  West. 

90.  k  Landscape  witii  .-Eneas  and  Dido,     After  /o/us  atut  Monuncr. 

Strange  (Sir  Robert),  1721-1792. 

91.  Charles  L     After  Vandyck.      1770. 

9.'.   Henrietta  ALiria,  with  the  Prince  of  Wales  and  Duke  of  Vork. 
After  the  sa me.     1782. 

93.  The  ALigdalene.     After  GuUio,     1753.  ^ 

Clemens  (LT.) 

94.  Death  of  Montgomery.     After  Trumbull.     (Vestilmle.) 

Muller  (Christian  Kriedrich  von).  1 783-1816. 

95.  Christ  on  the  Cross.     After  Albert  Dura-. 

96.  St.  John.     After  Domenichino. 

Galame  (Alexander),  born  18 15. 

97.  Solitude. 

98.  The  'I  orrent.     (Original  etchings. 

Lorichon  (  ) 

99.  Virgin  and  Child.     After  RaffaelU. 

Fariat  (Benoit),  1646-1720. 

TOO.  The    Dead   Christ,    1694— from   an   altar   piece    hi  marble    by 
Domenico  Guidi. 

Bettelini  (Pietro),  born  1763. 
1 01.  Magdalene.     After  Schidone. 

Eichens  (Fr^d^Hc  Edouard),  born  i8o4. 

\02.  The  Woman  taken  in  Adultery.     After  Fordenone. 


HoUoway  (Thomas),  1748-1827. 

'03.   104.  Two  of  the  cartoons  at  South   Kensington,  <//-/,7- AVi/./i'//^ 
Le  Bas  (Jacques   PhihpiJc),   1708-1781. 

105.  Fete  Chanipetre,     Afta  Latunt. 

Visscher  (Cornelius),  1610-1670. 

ro6.    Theodoricus,  Comitis  W'algeri  Frater. 

Green  (Vaienimc),  1 739-1813. 

107.  Regulus  leaving  Rome.     After  Benjamin  West. 

108.  The  Air  Pump.     After  tVright  of  Derby, 

Sck'.avonetti  (Luigi),  1865-1810. 

109.  The  Etcliing  of  the  Canterbury  Pilgrims,     After  Stot/uinL 
Watt  (James  Henry),  1799. 

1 10.  The  Procession  of  the  Flitch  of  Bacon.     After  Stothard. 

Luptor    '^rhomas  Goff),  1790-1873. 

111.  Scarborough.     After  Turner. 

112.  Wliitby.  << 

113.  Portsmouth.  " 

114-  Sun  Rise,  Margate.     " 

1 1 5-  Dartmouth  Castle. 

116.  Ramsgate. 

117.  Dover. 

118.  Sheerness.  *' 

Brandard  (Robert),  1805-1862. 

119    Snowstorm.     After  Turner. 

RadcliflTe  (Wiiiiam),  1780-1855. 

120.  Deal.     After  Turner. 

Barlow  (Thomas  Oldham),  born  1824, 

i2ia.  The  Wreck  of  the  Minotaur.     After  Turner. 

Turner  (Joseph  Mallord  William)  1775-1851. 

121.  Ben  Arthur. 

One  of  the  original  plates  of  the  Liher  Studhrum,  etching  by  Turner 
mezzotint  by  Lupton. 


It 


jmm 
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A  selection  of  Autoi)  pc   n'jiroductioiis  of  clcliiii-s  (or  i!ic  Lilni 
Stiidionan  : 

-'J.   .'I's.icus  and    FIcspcrie.  uS.   I\iiibur\ Mill. 

-.V    F\izi)al!  i_^9.  Morfuih. 

-■!■   I'alK  of  Clyde  130.   Mont  St.  Got/uu,/. 

-'5.    Little  Devil's    Bridov.  , ;, , .   S//u/^   Wasf/ti/,^: 

.?'■).  TempK' of  jiiMiter  .T'-^Miia.      \j\2.    I'ia  Mala. 

2-].   A'iuedtict  with  Stork.  13;.  /asoii. 

WUh  tlic  .•.xception  of  N(.s.  r.'(i.  |-J7,   i:;i  ami   18.',  li.r  al„,v.    wn,.  lak.  ii 
iVoiii    tliu    "Lil.or"    plates  pn  vioiisly  to  ll,c   a<Milion    of  m.  z/olirit 
Tlir  four  plates  iiirniioneil   wen-  nev.  r  carrii^l  f'nithcr  Ihati  tli.ii  pro- 
soiit  state.     No   I'JT  is  cliaiartt'iiscci  l.y  Uu.skiii  as  tlie  finest  of  Ttinifi's 
»'t(  liings. 

Fittler  (j;unes),  i7sS-i.S,:;5. 

ijl.   '•  Titian's  ,S(iuM)lniasier."     After  Moivm. 

1.55.   Marine  Piece.     After  Vrrnct.      Ktelicd  by  Woollen 

Duchesne  (j  N  ) 

136.    Nicolas  ChanlaLle.     After  Voiiiat. 

Balechon  (John  fames),   17  15-1764. 

\y,.  jacfjues  (ialiriel  GriUot.     After  An/ r<  a  a. 

Catlielill  (  l.oms  jactjiies),  horn  1736. 

i;>.S.    I/Ahhe  Terray.    After  Rosltii.    Ri.qUioi;  N'at,  joi  /nr  Aca<An,j  ■ 
Dupuis  (Xicliolas  Oabriel).  1696-1770. 

1j9.  Charles  !•'.  T.  j,c  Xorniand.     After  To^/ue. 

Tavdieil  (Nicolas). 

I  to.    Louis  Antoine,  Diu    d'Aniin.     After   Rigamt.     Ku'/^tu>/i  p/atc 
for  t/i<  AeaJeniy. 

Chereau  {i'raiuH)is),  i6(So-i7J9. 

141.  Nicolas  de   Lanny.      .Ifter  R/gaiut. 

G-rignon  ( L) 

142.  Ce.sar  de  Jjourhon. 

Hainzelmann  (Ellas).  1640-1693. 

14,1.   David  Thoiiian.    After  De  Neve. 

Meunier  (J.  li.) 

J  44.   l-ouis  XVII.  in  the  'I'emi^le.     After  Wappers, 
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Unknown, 

145-    I'^inn  Vaid.     MLV/o-iint.     AJtn  Moiiaiut 

Stephenson  (j) 

I  16.  Tcniiysun,     .Ijdr  Watts. 

Watson  fjamcsj. 

I  17.  Sir  JclTicy  Aniiici^t.     .Ijta  Jujuo/i/^. 

Sartain  (john),  Umx  i.sos. 

i4''>-   I'Urd  Elgin.     From  a  pholograpii. 

Unkno\/n. 

149-  Sir  Charles  Metcalfe. 

Willmore  (James  T.),  1800-1863. 

150.  Off'ieigmnoiith.     After  David  dw.     Proof. 

151.  On  the 'J1i,ames.     After  David  Ojx.     Proof. 

ChampoUion  (  ) 

152.  J.e  Choix  du  Mudele.     After  Fortuity. 
Edson   ( Allan ).  R.C.A..  Montreal, 

153    Shewanegan  Falls,  St.  Maurice  River.      Indian  /nk. 
i5:>'^  All  Alone.     Pen  and  ink. 

L'HuillierCV.j 

154-  "  Uhen  a  Man'.s  Single  h.e  lives  at  his  Ease.     After  /.    't'atsofi 

is'^iehoL 

155    "  \yhen  a  xMan's  Married  his  'J'roubles  Begin.     Aftc  /.   Wat  sun 

Nieol. 

Slooombe  (C.  p.) 

^-:iG.  Cleopatra's  Needle.     Original  etching. 

The  "araphic." 

'57-  Cardinal  Manning.     A  fine  specimen  of  wood  engraving. 

Bromley  {\Vm  ) 

i5«-  The  Gamekeeper's  Pony,  after  /.  ^.  Cooper. 

Raddon  (\Vm.) 

159-  "  Mischief,"  after  Edwin  Landseer. 


10 

Say  (William). 

160.  Thomas  Lowndes.     After  Beechcy. 
Hodgetts  (Thomas). 

161.  Sir  John  Poo  Bcresford.     After  Bcic/iey. 
t6c.  Hon.  David  Cathcart.     After  Smith. 

163.  Jamie  the  Showman.     After  Edmonstone, 

Heath  (Charles),  died  184S. 

164.  Benjamin  West.     After  Newton. 

Vivares  (Francois),  17 12-1782. 

165.  Jupiter  and  Eiiropa.     After  Claude  Lorraine. 

Major  (Thomas),  born  about  17 15. 
t66.  Tlie  wSwineherd.     After  Potter. 

Unknown. 

167.  Rev.  W.  Drury,  head  master  of  Harrow  School.     Xfinc  head  in 

Mezzotint. 

Lewis  (Frederick  Cliristian),  1 779-1856. 

168.  James  Northcote,  R.A.     After  Harlow. 

Jacque  (L^on). 

169.  St.  Deris. 

170.  Pigs. 

171.  Moulin  a  Monmartre. 

172.  Poultry. 
172^7.  Farm  Yard. 

Jacque  (Ch.) 

173.  A  farm  yard  scene.     Etching. 

Greux  (Gustave  Marie). 

174.  Moorland  with  Ponies.     After  Diat. 

Whistler  (John),  born  1834. 

175.  Billingsgate.     1859. 

Unger  (Wilhelm)  born  1837. 

176.  Autel  de  St.  Ildephonse  de  Tolede,  after  Rubens. 

177.  Volets  du  Ratable,  from  the  same. 
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Q-eorge  (Ernest). 
178.  St.  /\Jbans. 

Macbeth  (R.  W.)  born  1848. 
M9.  Potato  Harvest  in  the  Fens. 

Park  (J,) 

r8o.  Shields  Harbour. 

■  81.  Strayed.     A  Moonhghi  Pastora!,.  aflcr  Lai.son. 

\'6\a.  Flatford  Lock,  after  Constab'e. 

Jazet  (P.) 

182.  \5\\  Hussard.     1878. 

Le  Rat  (P.) 

183.  Un  Professeur  de  Theologie.     After  Jan  dc  Bray. 
Chauvel  (Theophile)  born  i83i. 

184.  Pecheurs  Ecossais  attendant  robscurJK:-,  after  Hunter, 
Michetti  (Paolo). 

185.  L' Enfant  au  Panier. 

Milius(P) 

186.  Jeune  Femme.     After  Reynolds. 

Chifflart  (F.) 

187.  L'Arte. 

Lalauze  (Adoiphe). 

188.  The  Beguiling  of  Merhn.     After  Bume-Joncs. 

Lalanue  (Maxime),  born  1827. 

189.  View  at  Haarlem, 

Toudouze  (Edouard). 

1 90.  Distraction  de  la  Chatelame. 

Paton  (J.  Noel),  born  1823. 

191.  Two  Vakntines. 

Watson  (Saml.),  1838. 

192.  Distraining  for  Tithes.     Fen  and  Indian  Ink. 
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Way  (C.  I)  Lausanne. 

193-  View  from  the  Muimtani.  Muntreal.     Ktchuii:, 

Harris  (R.).  R.c.A..'roi-onto. 

Dnuc'iN^s  III  Indian  Ink. 

m;4.  Shipbuilding  near  Montague  Bridge.  P.K.I, 

195.  Shooting  Wild  Geese.  P.E.I. 

196.  Mackerel  Fishing,  off  Rustico,  I'.K.I. 

197.  Cleaning  .\[ackerel.  Rustico. 
I9''!-   Queen  Street,  Cluiiottetown. 

199.  Acadian  Women  in  Church.  Rustico.  P,i;.l. 

200.  Laiiding  I,ol)sters  at  Canoe  Cove,  P.E.I. 
Pot  and  Ink  D>a:ctn^^. 

-'0  1.  Tristram  and  Iseulie. 
^02.  By  the  Settler's  Hearth. 

Sketching  Society,  London. 

Seven  Sepia  Drawings  by  members  ol  the  abo.c  .society  < /cundtd 
1808.)  ^  -^ 

-'04.   Henry  P.  Bone.  T/ie  Fates. 

-'^5-      tlo  do  Scene  from  Conolanm. 

-06.      do  do  Orpheus. 

20^.  Joshua  Cristall.  Ahasuerus. 

208.  John  Chalon.  Pastoral 

209.  do         do  Pastoral. 

2\o.  A.  Chalon.  Pastoral. 

lu  lri42  Her  Mfijut,ty  hououicd  the  Society  l,y  pivi-ng  a  eul.jcet  tor  Btudy, 
and  accepted  a  selectiou  of  the  drcawingH. 

Cruickshank  (\V.)  Peterboro,  Ont. 

211.  Portrait  of  himself.     Charcoal. 

Martin  (T.  M.),  RC.A..  Toronto. 

212.  Ox-Tongue  Lake,  Muskoka.     Indian  Ink. 

Whittle  (G.  H.)  Montreal. 

213.  Portrait  of  Dr.  Beausoleil.     Chalk  Drawing. 

Sassoferrato. 

214.  Madonna.     Autotype    reproduction    from    the   picture   in   the 

Seminario,  Venice. 


Carre  (Abraham),  born  1694, 

215.  An  Indian  ink  drawing.     A/fo-  Simon  Vouet, 

Reye,  (R.) 

216.  C/iii/k  Drawing.     Landscape. 

Weston  (J.) 

217.  Scene  at  Point  U-vis.     SeJ^ia. 
2rS.  .Market  IJoats,  Quebec,  ScJ^ia. 

219.  Hon^'cours  Church.  Montreal.     ///  Oil. 

220.  \'ouiig  Canada.     Etching. 

O'Brien  (I-  R.).  I'.R.C.A..   Toronto. 
Draic'ings  in  //iduui  /nk. 

22  \.   Falls  on  the  Chaudiere.  near  Quebec. 

222.   North  Channel,  from  'I'wo-Head  I.dand.  Lower  St.  I  awrence. 
,     22-^.   Neai-  An,i;e  (.ardicn.  (Quebec. 

224.  Shewanegan  I-alls,  St.  Maurice. 

225.  A  Street  in  Chateau  Richer,  Quebec. 

226.  Quebec  from  the  Levi  Shore. 

Unknown. 

227.  ••  Mei-chant  Barques, close  reefed  topsails,  in  North.  Sea."    A  fine 

old  ihawitig  in  sepia. 

Marble  {].  N.),  .Montreal. 

22<S.   i'ortrait  of  a  (xirl.      Chalk  Drawing. 
229.    The  Last  Shot.      Oil. 

Horner  (Capt.),  r.n. 

2,:;o.  A  Connemara    Tnterior,     .-/  qnaint  .ketji   in  pen   and  ink  and 
sfpia. 

Caldecott  (  Randolph ). 

231.  b)hn  Gilpin.     Sepia. 

Carpendale. 

232.  Lion.      Chalh  Dra-.'ing. 

Verboeckhoven. 

233.  Donkey  with  Sheep  and  Coat.     P,n  and  Ink. 


Edmonds  (A.  m.) 

2 ^^4.  Arnprior  Bridge. 

235.  Arnprior  Pridge. 

236.  Railway  Jkidge,  Arnprior. 

23  7  •  Bridge  House.     Four  pen  andink  drawin^i^s. 

Fowler  (D.) 

238.  Ferryman  at  Rye,  Sussex.     Etching, 

Sandham  (H.),  R.  c.  a. 

-'39-  Among  the  Wharves,  Quebec.     Efc/iing, 

Fraser  (J.  a.),  r.c.a. 

240.  Perce  Rock,  Gaspi?.  Indian  Ink. 

Brown  (Hablot  K.)  "Phiz." 

241.  Four  Etchings  ilhistrative  of  ''  Barnaby  Rudge."     India  Proofs, 

Various  Engravers. 

242.  Four   plates    illustrative  of  "Nicholas    Nickleby,"  &c.     After 

dra7vings  by  Sir  John  Gilbert. 

Green  (Benj.)  1787. 

243.  Four  plates,  after  Sahator  Rosa. 

Brunet-Debaines. 

244.  View  on  the  Thames,  St.  Paul's  in  the  distance.     ////  efchin<r 

Herkomer  (Hubert)  1849. 

245.  The  Blind  Shepherd  and  his  Daughter,     Original  etching  sii/ned 

by  the  artist.    Proof  h     h     ^ 

Lane  (A.  R.) 

246.  Miss  Siddons.     After  Lawrence. 

247.  Mrs.  Siddons.  '• 

Cheesman. 

248.  Mr,  Kemble.     After  LaivreJice. 

Rajon  (Paul  Adolphe),  born  at  Dijon. 

249.  Un  Amour  Platonique.     After  Zamams.     An  etching. 


15 

Cousins  (Saml.) 

-\So.  'I'he  Princes  in  the  Tower,     A/ier  Mi/Iai^, 

Aude  (Charles  B.) 

-'51.    Il'c   rrumiK'ter.     ,\/ta  M'cissonitr. 

Adamotti  (l^iigi) 

J5.'  to  J55.    Four  large  etchings.      The  Destruction  oi  Jerusalem.  .Vc. 

Francois  (Aiphonst) 

25'i-   J.r   C;ener;.l    Bonai-arte   franchissant    le.    Alpcs.     After    Paul 
Del  a  roc  he. 

ailler(\v.) 

257.  The  Retreat  at  Naseby.     Aft.r  Cooptr, 

Vosterman  (Lucas,  the  elder),  born  about  15S0. 

25S.  The  Battle  of  the  Amazons.     After  Rubens.     Kn-raNX-d  in  six 
plates. 

Vasi  (Giuseppi). 

-'59.  Interior  of  Si.  Peter's,  1775. 

260.  Exterior  ••  '7  74- 

Stackpole  (i .) 

261.  l^he  Roll  Call.     After  Miss  rhompson.     {Si:^ned  Proof) 

Fontana  (Pietro). 

262.  Ecce  Homo.      Guercino. 

Turrell  (Arthur). 

2(^3.  The  Last  Muster.     After  ITerkom<ir. 

Rimmer  (Alfred). 

264.  .'V  set  of  six  etc/lings. 

Bourne  (Herbert,). 

265.  Christ  leaving  the  Pr;i:lorium.      After  Gustav.  Dor..    {Artist's 

Proof.) 
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ENGRAVING    ON     WOOD. 
T   Woodcuts. 

=•  The  Buxheira  St.  Christopher  of  1423 

''"u^Tp'rcdiTi;™'''''-''''" "'  "'^  -^^^^  "■"'«'"'•  ""-'>  ^--  - 

3  An  Angelic  Salutation. 

copy.  ^^'I'fwsca   to  t)c  (,f  the   same  date.     A  reduced 

4.  Fae-similes  of  Two  Pages  from  a  Block  Book. 

"Lft"^;:'  '"^  '~'  "^'  "°»^''"y  •■^o-  in-ded  for  Che 
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5-  The  Nuremberg  Chronicle. 

The  Niirnberg  (or  Nuremberg)  Chronicle  vvas  published  in  that 
city  in  1493.     One  of  the  artists,  Wolgemut,  was  the  master  of 

Albert  Durer.     "The  peculiarity  of  the  cuts is  that  they 

generally  n)ntain  more  of  what  engravers  term  'color'  than 
any  which  had  previously  appeared."— yif/f/^it?//,  212. 

6.  Imago  Mortis. 

From  the  Nuremberg  Chronicle.  I  he  print  was  originally 
uncoloured. 

7.  Sebastian  Munster's  Cosmography. 

The  plates  cf  the  edition  of  1559.     The  maps  are  engraved  on 
wood,  and  the  names  of  places  are  printed  from  metal  type 
inserted  in  holes  pierced  in  the  block. — {See  Jackson,  pp.  413 
.  et  set/.) 

8.  A  Monk  Preaching,  1474.  (?)    lac  simile. 

This  and  the  two  following  specimens  are  examples  of  la 
maniere  crihlee.  A  very  pure  example,  being  composed 
entirely  of  holes  punched  out  of  the  wood  or  metal, 

9.  Christ's  Agony  in  the  Garden.    Facsimile. 

10.  De  Imitatione  Christi,  1507. 

The  printers  mark  of  Jehan  Petit.  The  background  is  in  la 
manure  criblee,  and  the  figures  are  white  on  a  black  surface. 

11.  Thomas  Bewick,  1853-1828. 

{a)  A  View  of  the  Cape  of  Good  Hope. 
{b)  History  of  British  Birds. 
{c)  History  of  Quadrupeds. 

The  most  striking  features  in  the  specimens  shewn  are  the  absence 
of  cross  hatching,  and  the  use  of  the  white  lines. 
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ENGRAVING  ON  METAL. 


12   Orlando  Furioso,  London,  1691. 

These  plates  are  engraved  on  brass,  and  ir  the  preface  the 
translator  (Harrington)  says  that  it  is  the  second  book  with 
such  plates  engraved  in  Kngland. 

'3  Niello  Work. 

Facsimilr  of  a  I'ax  in  NJcllo  by  Ma.su  Finigiierra.  The  Virgin 
surrounded  by  Angels  and  Saints.  'J'his  is  probably  the  one 
mentioned  by  Dr.  Willshire  as  having  sold  for  300  gs. 

14  Engraver's  Tracing. 

i'ortrait  of  -'General  Thomas  Dalyeli,"  signed  D.  Patton.  delin : 
1.  \  andrebanc,  sculp. 

15  King  Lear  in  the  Storm. 

By  ShariJ.     A/to-  Benjamin  Wesi. 

(a)  Trial  proof,  shewing  the  first  work  of  the  engraver. 
(d)  The  finished  plate. 

f)  Head  of  Christ. 

Reduced  copy,  engraved  in  a  single  hne  by  Claude  Mellan.    The 
Ime  begins  at  the  tip  of  the  nose. 

n-  The  Dying  Gladiator. 

Engraved  by  Andrea   Rossi,  in  j)arallel  lines  drawn  diagonally 
from  left  to  right. 

s.  Etching  by  J.  C.  Oaal. 

Shewing  the  effect  of  a  second  biting. 

9  Mr.  Jefferson  as  Bob  Acres  (Copy;. 

A  pen  and  ink  drawing  in  the  style  of  an  etching  :  a  comparison 
with  the  following  will  shew  the  difference. 

20.  View  at  Haarlem. 

Etching  by  Lalanne. 

21.  Mezzo-tint. 

Sir  Joshua  Reynolds,  by  S.  VV.  Reynolds.     A  perfect  example  of 
this  ma-  ner  of  engraving. 
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